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Welcome back! After a long period of 
silence, your Regina Symphony Orchestra 
is thrilled to return to what we do 
best—making music for you. 

Over the past 18 months, we all have 
largely been deprived of the chance be in 
the same room with each other. The 
connections we forge between us are 
what make our community stronger, and 
the RSO cherishes its place in helping to 
strengthen these connections. Music is 
the best way we know to create a space 
for open dialogue, shared conversation, 
and for the exchange of important ideas. 
The 2021-22 season has been designed to 
do just this. We have taken the opportunity 
to reflect on our traditions, to make some 
exciting changes and to come back with a 
renewed sense of purpose. I hope you will 
find things in this season that reawaken 
your imagination, inspire your enthusiasm 
and challenge your ideas of what can be 
expressed by a symphony orchestra.

This has been a difficult time for the 
musicians of the RSO, as I’m sure it has 
been for many of you. I know I speak for 
all of my colleagues on the stage when I 
say that we are overjoyed to be able to 
share with you again. I hope you will take 
every opportunity you can find to get to 
know these wonderful musicians. 
They—along with you—make our 
community a richer place.

Yours very fondly,

Gordon Gerrard 

Photo: Chris Graham 

﻿WELCOME TO THE  
2021-2022 RSO SEASON 
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ROyal PatROnS:
His Royal Highness The Prince of
Wales KG, GCB, KT, OM, AK, QSO, SOM,
CD, Royal Patron of the Regina
Symphony Orchestra

HOnORaRy PatROnS:
Their Honours the Honorable 
    Mr. Russell B. Mirasty and Donna 
    Mirasty, Lieutenant Governor of 
    Saskatchewan
The Honourable Robert G. Richards, 
    Chief Justice of Saskatchewan, and 
    Ms. Patricia Youzwa
The Honourable Scott Moe, Premier of 
    Saskatchewan and Mrs. Krista Moe
Her Worship Sandra Masters, 
    Mayor of Regina

BOaRd Of diRectORS:
Judy McCuskee, Chair
Colleen Murphy, Vice-Chair
Ian Yeates, Vice-Chair
Raymond Arscott
Samer Awadh
Elizabeth Cooper
Brittany Gogel
Grant Karst
Kris Magnus
Annette Revet
Jackie Schmidt
Lisa Watson
Audra Young

HOnORaRy life MeMBeRS:
Ken Azzopardi
Brian Burrows
Dave Hedlund
Donna Lowe
Patricia Middleton
Victor & Lesley Sawa
Dale Scrivens
Dr. Jacqui Shumiatcher
In memoriam 2021

adMiniStRative teaM:
Mike Forrester - Executive Director
Shawn Earle - Director of Artistic 
    Administration
Simon Fryer - Personnel Manager
Katie Gannon - Librarian
Irina Ibragimov - Controller
Megan McCormick - Director of
    Marketing & Development
Jeff Romanyk - Production Manager
Chris Tessmer - Production Consultant
Mart-Mari Swanevelder - Coordinator, 
    Patron Services & Community 
    Outreach
Jana Sasakamoose – Intern
Tabitha Dieter – Intern

follow the RSO @reginasymphony 

RSO PatROnS, BOaRd
MeMBeRS & teaM
RSO PatROnS, BOaRd
MeMBeRS & teaM
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Conductor Gordon Gerrard is among
the new generation of music directors
changing how orchestras work in
Canada. Currently in his sixth season
leading the Regina Symphony
Orchestra, Gordon has distinguished
himself as a leader in innovative and
inclusionary programming. Trained
first as a pianist and subsequently as a
specialist in operatic repertoire, he
brings a fresh perspective to the
podium that has endeared him
to audiences and musicians alike.

After an international search, Gordon
was appointed Music Director of the
Regina Symphony Orchestra, where he
has taken bold steps reimagining the
orchestra’s programming, including its
Forward Currents Festival dedicated to
social change and community
engagement. He was the Associate
Conductor of the Vancouver Symphony
Orchestra for four seasons and
Resident Conductor of Calgary Opera
from 2007-2011. He has returned to
Calgary Opera to lead productions of
La Bohème, Roméo et Juliette, Die
Fledermaus, Lakmé and the Canadian
premiere of Mark Adamo’s Little
Women, which was recorded for

national broadcast on CBC’s Saturday
Afternoon at the Opera. In 2019,
Gordon made his debut with Edmonton
Opera leading the western Canadian
premiere of Rossini’s Le Comte Ory.
Gordon has made appearances with
many of Canada’s leading orchestras,
including Toronto, Kitchener-Waterloo,
and Victoria. He has worked regularly
with the National Ballet of Canada, and
in 2016, he made his European debut
at Kammeroper Schloss Rheinsburg in
Germany.

Gordon is a passionate and gifted
educator. He demonstrates his
commitment to education through his
regular work with the young artists at
Calgary Opera, the Atelier Lyrique de
l’Opéra de Montréal and has spent
many seasons working with students
at the Banff Centre, Opera Nuova
(Edmonton), UBC Opera (Vancouver)
and Opera McGill (Montréal) and the
Glenn Gould School in Toronto.
This season sees Gordon returning to
the Victoria Symphony, UBC Opera in
Vancouver for Mozart’s Le Nozze di
Figaro and to Calgary Opera for La
Traviata.

gORdOn geRRaRd
MuSic diRectOR

land acknOwledgeMent
The Regina Symphony Orchestra acknowledges that we are on Treaty 4 Territory, which is
the traditional territory of the Cree, Saulteaux, Dakota, Nakoda, and Lakota Peoples, and the
homeland of the Métis. In the spirit of reconciliation and collaboration, we commit to moving
forward in partnership with the Indigenous people who live here and across Canada.

RSO Box Office (306) 586-9555 | reginasymphony.com | info@reginasymphony.com 



5

viOlin 1 
Christian Robinson, ConcertmasterJ
Carmen Constantinescu, Assistant 
  ConcertmasterJ
Rudolf Sternadel
Carmelle Pretzlaw
Katie Gannon
Elizabeth Stirr
Karley Parovsky
Yeganeh Sotudehnia
Josias Sanchez
Jeremy Buzash

viOlin 2 
Heng-Han HouJF
David Johnson•
Beatrice Hodgkins
Jeff Looysen
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Amanda Contreras
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Jonathan WardJF
Megan Zak•
Jonathan Achtzehner
Margaret Carey
Geena Salway
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Simon FryerJF
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Catherine Folstad
Joel Macdonald
Catherine Mclellan

BaSS 
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Brent Gelsinger
Stephen Kreuger

flute
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Wing Lok Soo•
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Hyon Suk KimJF
Timothy Yung•
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tRuMPet
Miles NewmanJF
Natalie Fuller•
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Nathan Syrnick•
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tuBa
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Darcy GingrasF
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keyBOaRd
Chris KaylerF

  RSO 
MuSicianS

­­J Regina Symphony Chamber Player    F Principal   • Assistant Principal
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T
THORGY AND THE 
THORCHESTRA

P
O

P
S

Daniel Bartholomew-Poyser, 
conductor
Thorgy Thor, violin, viola and cello 
Kaitlyn Semple, vocals

Saturday, May 7, 2022
Conexus Arts Centre
7:30 pm

 
 



7

daniel 
BaRtHOleMew-POySeR
cOnductOR

Daniel earned his
Bachelors in
Music
Performance and
Education from
the University of
Calgary, and
received his
Master of
Philosophy in

Performance from the Royal Northern
College of Music in Manchester,
England. He’s been awarded the
Canada Council for the Arts Jean-
Marie Beaudet Prize for Orchestral
Conducting and has served as
Assistant Conductor of the Kitchener-
Waterloo Symphony and Associate
Conductor of the Thunder Bay
Symphony Orchestra. Daniel has
performed with the San Francisco
Symphony, the Toronto Symphony,
Vancouver Symphony, Calgary
Philharmonic, Hamilton Philharmonic,
Edmonton Symphony Orchestra,
Chicago Philharmonic and Eastern
Sierra Symphony and others. He
performs regularly with Canada’s
National Arts Centre Orchestra and
was cover conductor with the
Washington National Opera at the
Kennedy Centre in 2020. 

Daniel is currently the San Francisco
Symphony Resident Conductor of
Engagement and Education, the Artist
in Residence and Community
Ambassador at Symphony Nova Scotia,
and the Barrett Principal Education
Conductor and Community
Ambassador of the Toronto Symphony
Orchestra. He is the host of the weekly,
national Canadian Broadcasting
Corporation radio how “‘CentreStage’ -
with Daniel Bartholomew-Poyser”.

Thorgy Thor is a
New York City
based drag
performance
artist, TV
personality, event
host and
professional
musician. 

Since appearing on Season 8 of
Rupaul’s Drag Race and All Stars 3,
Thorgy Thor has traveled the world,
bringing to audiences her trademark
wit, sense of humor and musical
charm. 

Television credits include Dragnificent!
on TLC/Hulu, Mozart and the Jungle on
Amazon, Bravo, Vice and VH1. You can
catch Thorgy on Love Hotline and
Purse First Impressions on Youtube. 

Since Thorgy and the Thorchestra has
debuted with Symphony Nova Scotia in
2018, Thorgy has had the honor of
performing with over a dozen
international Symphony orchestras
including Charlotte SO, Vancouver SO,
San Francisco SO, Pittsburg SO and
Calgary SO.  Next stop, Mars!

tHORgy tHOR
viOlin
viOla & cellO

P
hoto: Santiago Felipe
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Kaitlyn is an
actor, singer,
dancer and
teacher from
Regina.  Since
completing her
BFA in Acting
from the U of R,
she has trained in
Toronto with

CBC's Triple Sensation, in Edmonton at
the Banff/Citadel Professional Theatre
Program, and in Regina with the Globe
Theatre Conservatory.  Acting credits
include: Us; Bittergirl; Mary Poppins;
Shout Sister; Jake and the Kid and
Metamorphoses (Globe Theatre); It's 

A Wonderful Life, Little Women and
Ring of Fire (Persephone Theatre);
Root, Hog, or Die (Sandbox Series);
Cope (Persephone Youth Series, Live
Five); The Invisible: Agents of
Ungentlemanly Warfare (Keyano
Theatre and Vertigo Theatre);
Cinderella and Steel Magnolias
(Rubarb Productions); As You Like It
(Citadel Theatre); The Last Five Years
(Golden Apple Theatre);  Alice In
Wonderland and The Hockey Sweater
(Sum Theatre).  Kaitlyn and her
husband Greg Ochitwa create original
theatrical works, having last created
Try Your Wings for the Regina Jazz
Society. 

kaitlyn SeMPle
vOcalS
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Saturday, May 14, 2022
Conexus Arts Centre
7:30 pm

Gordon Gerrard, conductor
Janina Fialkowska, Piano
Beethoven Nine Chorus
Andrea Lett, Soprano
Adam Luther, Tenor
Dion Mazerolle, Bass-Bari-
tone
Stephanie Tritchew, Mezzo 
Soprano

Edvard Grieg CONCERTO, 
PIANO, 
OP. 16, A MINOR
  I. Allegro molto 
  moderato 
  II. Adagio 
  III. Allegro moderato   
  molto e marcato 
Ludwig Van Beethoven 
SYMPHONY 
NO. 9, OP. 125, D MINOR 
(CHORAL) 
  I.  Allegro ma non troppo;  
  un poco 
  maestoso
  II.  Molto vivace
  III.  Adagio molto e 
  cantabile
  IV.  Presto - Allegro assai -  
  Allegro assai vivace
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For almost 50 years, concert pianist
Janina Fialkowska has enchanted
audiences and critics around the
world. She has been praised for her
musical integrity, her refreshing
natural approach and her unique piano
sound thus becoming “one of the
Grandes Dames of piano playing”
(Frankfurter Allgemeine).

Born in Canada, she began her piano
studies with her mother at age 4
continuing on in her native Montreal
with Yvonne Hubert. In Paris she
studied with Yvonne Lefébure and in
New York at the Juilliard School with
Sascha Gorodnitzki, experiencing the
best of both French and Russian piano
traditions. Her career was launched in
1974, when the legendary Arthur
Rubinstein became her mentor after
her prize-winning performance at his
inaugural Master Piano Competition,
calling her a “born Chopin interpreter”
laying the foundation for her lifelong
identification with this composer.

Her native Canada has bestowed upon
her their highest honors: “Officer of
the Order of Canada”, the “Governor
General’s 2012 Lifetime Achievement
Award in Classical Music” (Canada's
equivalent to the US Kennedy Centre
Awards), as well as three honorary
doctorates. She passes on her wide
musical experience in master classes
and at her annual “International Piano
Academy” in Bavaria, where she now
resides and makes frequent
appearances as a juror of the world's
most prestigious piano competitions.

Janina fialkOwSka
PianO 
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Canadian mezzo
soprano
Stephanie
Tritchew
(she/her) is a
steadily rising
young singer, at
home in the
realms of both
contemporary and

standard repertoire. She has been
named “one of six Canadian women
making the future bright for the art
form” by The Globe and Mail.  

The 2019-2020 season saw Stephanie
perform a role debut as Mother in
Opera Kelowna’s production of Amahl
and the Night Visitors, her Vancouver
Bach Choir debut as the alto soloist in
Messiah and a role debut as Cherubino
in Edmonton Opera’s production of Le
nozze di Figaro. Although the majority
of the 2020-2021 season was cancelled
due to COVID-19, Stephanie was
pleased to return to Vancouver Opera
to make her company debut as the
Mother in Amahl and the Night Visitors
for VO’s Digital Season.  

She is very grateful that all lost
contracts from the 2020-2021 have
been rescheduled, and looks forward
to her return to Edmonton Opera as
Dorabella in Così fan tutte and her
debut with the the Niagara Symphony
Orchestra (in her hometown, so her
grandpa can watch!) as the Alto soloist
in Beethoven’s Ninth Symphony in 2022.

Newfoundlander
Adam Luther is
one of Canada’s
most exciting
tenors, with a
repertoire
ranging from
Janacek to
Mozart to Puccini.
Two highlights of

Adam’s upcoming season are
Beethoven’s Symphony No. 9 with the
Regina Symphony and joining Pacific
Opera Victoria as Don Jose in Bizet’s
Carmen. Recently, he was heard in
Puccini’s Il tabarro as Luigi with Pacific
Opera Victoria, Roméo in Gounod’s
Roméo et Juliette and Eugene Onegin as
Lensky for Calgary Opera, Alfredo in La
traviata for Manitoba Opera, and
Beethoven’s Symphony No. 9 with the
Kitchener-Waterloo and Edmonton
Symphonies. A Canadian Opera
Company Ensemble Alumnus, he
received his Bachelor of Music degree
from Wilfrid Laurier University, and
Opera Diplomas from Wilfrid Laurier
and the University of Toronto. Further
credits include Minnesota Opera,
Michigan Opera Theatre, Vancouver
Opera, Mendelssohn Choir of Toronto,
Manitoba Chamber Orchestra and
Against the Grain Theatre.

StePHanie tRitcHew
MezzO-SOPRanO

adaM lutHeR
tenOR
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Acadian baritone
Dion Mazerolle
has earned a
solid reputation in
Canada and
Europe as an
artist of the
highest calibre. A
former member
of the Atelier

lyrique de l'Opéra de Montréal, he is
acclaimed for his musical finesse and
strong stage presence in both opera
and concert.

Dion has performed with many choirs,
ensembles and orchestras across
Canada including: Elmer Iseler
Singers, Musica Orbium, Grand
Philharmonic Choir, Festival
International de Musique Baroque de
Lamèque, Newfoundland Symphony, 

Ensemble Caprice, Ensemble
Boréades de Montréal, Chorus
Niagara, Kitchener Waterloo
Symphony and Regina Symphony.

Comfortable in both traditional and
contemporary opera, in recent seasons
Dion starred as Germont in Verdi's La
Traviata with Opéra du Royaume, and
in Massenet's Werther and Bizet's
Carmen with the Opéra de Québec. He
also appeared in Harry Somers'
Canadian opera Louis Riel with the
Canadian Opera Company and the
National Arts Centre in Ottawa. A
frequent guest artist with Chants
Libres, Dion created the role of
Soulayed in the world premiere of
L'orangeraie (Tremblay/Moultaka), as
well as a digital concert of works
dedicated to Silvio Palmieri with the
Ensemble Contemporain de Montréal.

Praised for her
“clear voice
soaring to
stratospheric
heights” (Opera
Canada), Métis-
Taiwanese
soprano Andrea
Lett is extremely
grateful to be on

the stage with the Regina Symphony
Orchestra. Originally from Prince
Albert, SK, Ms. Lett has worked for
companies across North America
including Santa Fe Opera, San
Francisco Opera, Against the Grain
Theatre Company, the Winnipeg
Symphony Orchestra, Edmonton Opera
and Manitoba Opera.  

Upcoming performances include
Haydn's Lord Nelson Mass with the
Winnipeg Philharmonic Choir, and the
role of Clorinda in Manitoba Opera's
Cenerentola. Outside of singing, Ms.
Lett is a second year law student at
Robson Hall. She enjoys spending time
with her husband, step-son, two dogs,
and cat.  

diOn MazeROlle
BaSS-BaRitOne

andRea lett
SOPRanO
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When Gordon approached me about
assembling and preparing a choir for
this project in early 2021, he said: “I
want to do Beethoven 9 in January
2022—am I crazy?” At the time, we
were in full lockdown. My response to
this question was “YES, this is crazy.
Let’s do it!” After many months of
planning, mapping out rehearsal
logistics that would not have been
necessary in pre-pandemic conditions,
and—of course—rehearsing, here we
are over a year later singing for a live
audience at the Conexus Arts Centre.

The 2022 Beethoven 9 Chorus
comprises approximately 100 singers
with various musical backgrounds. In
the chorus, there are professional
musicians, music educators, music
students, musical theatre singers,
choristers who have been singing in
community ensembles for most of
their lives, and a large contingent of
new amateur choral singers. These
wonderful people have rallied together
to tackle the Beethoven 9 Chorus: a
piece that strikes fear into even the
most experienced choral singer due to
its extreme tessitura, brisk tempos,
and generally challenging vocal lines.

The choir was recruited primarily
through social media and word of
mouth. The RSO sent out a call for
choristers in June 2021 encouraging
all to apply, and choral singers from
across the province registered.
Although most of the singers in the
chorus are from Regina, there are also
choristers from Norquay, Maple Creek,
White City, and Moose Jaw. 

Our first month of rehearsals began in
September 2021 and took place over
Zoom as 30-minute weekly sectionals.
The virtual rehearsals were broadcast
from St. Paul’s Anglican Cathedral by
me, our rehearsal accompanist Joshua
Hendricksen, and our moderator
Morgan Moats. The chorus could hear
Joshua and me, but I could not hear
the chorus. I could, however, see the
chorus on my laptop screen. The
chorus would join the virtual
rehearsals from wherever they were—I
recall seeing some singers join the call
in their car! I suppose singing a series
of high A’s in an apartment complex is
less than ideal for one’s neighbours. 

For our second month of rehearsals,
we began meeting in person at Trinity
Evangelical Lutheran Church. The
choir was split in half: the sopranos
and altos would attend one week, and
then the tenors and basses would
attend the following week. The full
chorus did not meet in one room until
November 21st, 2021. Rehearsing
while wearing masks and physically
distancing from other singers was a
constant challenge, but these barriers
became oddly normal as we continued
to rehearse during a global pandemic.
By the end of December 2021, the
choir was well-prepared for the
original performance date at the end of
January. 

Then, the January concert was
postponed due to Omicron. Rehearsals
stopped, and we were all left
wondering “Can we still do this? Maybe
this is crazy.” Fortunately, we were able
to resume rehearsals on April 24th,
2022. After much delay, the 2022

HOw tO StaRt a MaSS cHOiR in a PandeMic – 
tHe StORy Of tHe 2022 BeetHOven 9 cHORuS
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Beethoven 9 Chorus is very pleased to
finally have the opportunity to sing for
you this evening.

This last year-and-a-half of recruiting,
organizing, and rehearsing has been a
whirlwind, but the experiences gained
and the lessons learned on this
journey have been incredibly
rewarding. In the text of An die Freude
(Ode to Joy), Friedrich Schiller calls us
to come together to joyfully reunite “All
that custom has divided”—a sentiment
that is quite apt during a global
pandemic where we seem to be more
divided than ever. Would I suggest
starting a mass choir in a pandemic?
Perhaps not, but do I regret taking this
opportunity to bring people together as
a community? Absolutely not. My
unending gratitude goes out to the
singers of the 2022 Beethoven 9
Chorus. Thank you, from the bottom of
my heart, for going on this crazy
journey with me. Your hard work,
dedication, and enthusiasm has
sparked so much joy throughout our
time together, and none of this would
have been possible without you. 

dorianna Holowachuk

The RSO would like to extend a thank you
to the clergy and staff at St. Paul's
Anglican Cathedral, and the clergy and
staff at Trinity Lutheran Evangelical
Church for the use of your facilities as
rehearsal venues for the 2022 Beethoven
9 Chorus. A special thank you to Chris
Sherring and Phil Achtzehner for all of
your help and support at Trinity
Evangelical Lutheran Church.

dorianna Holowachuk and Joshua
Hendricksen lead a choir rehearsal over
zoom.  October 2021
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SOPRanO
Ainslee Beer
Kim Braaten
Laura Carleton-Becker
Kathleen Donauer
Laura Belden Dubois
Joanne Durst
Sarah Elgren 
Ehren Gadzella
Natalia Koshelieva
Brianna Levesque
Jamie Lewis
Alaina Majewski
Michelle McConkey
Martina McEvoy
Catherine McEwan
Maria Erika Pamisaran
Anastazia Juliana Pearce
Carol Schick
Kayla Stadnick
Christy Stockdale
Charlyn Syrota
Joyce Walters
Erin Weir
Sarah Wells
Mercedes Williams
Chelsey Vargo Wilson
Alyssa Woolhether 
Taryn Zielke

altO
Lauren Bradshaw
Helen Christiansen
Renee Ciarciaglini 
Amanda Currie
Christine Dell
Marion Federko
Jessica Feist
Gwendolyn Friedrich
Sarah Gaudet
Allison Getz
Shantell Hamel

Dorianna Holowachuk
Edna Israel
Kortney Kehler-Shaw
Elizabeth Kelln
Angela Krieger
Janet Listoe
Allison Luff
Heather Macnab
Donna Milbrandt
Candice Nelson
Pacey Olafson
Ann Phillips
Heather Phipps
Leah Reid
Mika Riglin
Joanne Skidmore
Carolyn Speirs
Sarah Tayyem
Yuexin Wang
Olivia Watchman 
Juan-Marie Watkis
Paula Weber
Katie Wilson
Melissa Wood

tenOR 1
Aaron Balkaran 
Brenda Bonderud
Dana Brûlé
Patrick Cherneski
Troy Metz
Ward Pederson
Gerhard Pretzlaw
Bruno Sahut
Lee Stubbe
Reece Wagner

tenOR 2
Allan Barss
Alex Clarke
Kirk DeHaven
Vincent Houghtaling

Benedict Magalong
André Magnan
Morgan Moats
Don Waite

BaSS
Geoffrey Allen
Aaron Beck
Noel Chevalier
John Francis Fortowsky
Tim Friesen
Evan Fryatt
Andrew Hecker
Joshua Hendricksen
Neil Henneberg
Taylor Hyde
Brad Klinger
Vladyslav Kosheliev
Joel Lareau
Anthony Merkel
Wilfred Olson
Heinrich Volker Rininsland
Bryce Schlamp
Angelo Urbiztondo
Matthew Watchman

BeetHOven nine
cHORuS
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Dorianna
Holowachuk holds
a Master of Music
degree in Music
Education from the
University of
Cincinnati College-
Conservatory of
Music, a Bachelor
of Music Education
degree and a

Bachelor of Music degree from the
University of Regina. She has conducted
choirs of all ages and experience levels,
ranging from children and youth choirs
to adult community choirs. Dorianna
finds joy in choral projects that
encourage community building, and
makes a deliberate effort to program
works based on their artistic whole;
drawing inspiration equally from the
poetic text and the musical language. 

Dorianna has studied voice privately
with Diana Woolrich, Lynn Channing,
and Mary Stucky, and has completed an
ARCT in Voice Performance through the
Royal Conservatory of Music with first
class honours. In her over 20 years of
choral singing experience, Dorianna has
had the pleasure of singing in numerous
local choirs, as well as the National
Youth Choir of Canada. Dorianna’s past
collaborations as a chorus director with
the RSO include Riel’s Heart of the
North—in partnership with mentor Dr.
Dominic Gregorio—and the Neptune
chorus from Holst’s The Planets, both in
2019. 

Currently, Dorianna is the Director of
Music at St. Paul’s Anglican Cathedral
where her duties include directing the
choir and occasional cantor work. She
also teaches private lessons in voice
and music theory, and remains active in
Regina’s music community as a singer,
choral conductor, and clinician.

Joshua
Hendricksen is a
collaborative
pianist and vocal
coach active in
Southern
Saskatchewan. An
experienced
collaborator with
over a decade of

experience, Joshua is regarded for his
sensitive, musical playing and his
steadfast demeanour as a musical
partner. As an accompanist, he has
worked with students of all ages and
abilities - from beginner to emerging
professionals – collaborating as a
pianist, organist, and harpsichordist.
Additionally, he has played for a variety
of musical theatre productions in
southern Saskatchewan and a number
of choral ensembles, ranging from
children’s choruses to advanced
auditioned chamber groups. In addition
to his years of collaborative experience,
Joshua also holds a Bachelor of Music
in Vocal Performance from the
University of Regina. 

dORianna  HOlOwacHuk
cHORuS diRectOR 

JOSHua HendRickSen
ReHeaRSal accOMPaniSt 
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PROgRaM nOteS 
BEETHOVEN NINE

Edvard Grieg, Piano Concerto in A minor,
op.16

The idea of nationalism as a driving force
for art can and should elicit a mixed
reaction from modern audiences. An
ideology that enforces a cultural,
linguistic, ethnic, or religious “nation” as
the central organizing principle of the
state leads naturally to discrimination,
ethnic cleansing, and genocide; it is
therefore not without complications to
state that nationalism was a major driving
force in much of the most beloved music
of the Romantic period. However, many of
the composers that are associated with
nationalistic movements in their home
countries-- Smetana and Dvorak in
Czechoslovakia, Liszt and Bartók in
Hungary, Chopin in Poland, Sibelius in
Finland, and Grieg in Norway-- also stand
ideologically as examples of the
resistance of historically subservient
cultures to rapacious imperial interests.

Grieg, like nearly every European
nationalist composer, received his
musical education from the dominant
musical culture-- in Grieg’s case, at the
Leipzig Conservatory-- and was then left
wondering how to press the
compositional tools he had learned into
service of his national identity. Upon
leaving the school, he felt the lack of that
identity keenly: “I left Leipzig
Conservatory just as stupid as I entered
it,” he later wrote. “Naturally, I did learn
something there, but my individuality was
still a closed book to me.”

In order to “breathe a more individual and
independent air” than was available in
Leipzig, Grieg moved to Copenhagen
upon his graduation. He found there
exactly what he was looking for: the
friendship of other young Norwegian and

Danish nationalistic composers. “We
instituted a revolution against the
established coteries, we enjoyed
ourselves in royal fashion. Those were
splendid times,” Grieg said of
Copenhagen. He also benefited from the
demanding mentorship of one of his
musical idols, Niels Gade, who refused to
even carry on a conversation with the
young man until Grieg brought him a
symphony. Grieg, who had learned almost
nothing of instrumentation in Leipzig,
threw himself into filling the gaps in his
knowledge to be worthy of Gade’s
attention.  

The largest, most significant, and best-
known work to come out of that period of
“splendid times” in Denmark is the Piano
concerto in A minor. Although he wrote
the concerto at 24 years old, he would
continue revising it (mostly to make
changes to his perpetual nemesis, the
instrumentation) for the rest of his life.
This concerto is, to many, the very
definition of the “Romantic” style: its
iconic introduction begins with a roll on
the timpani that leads into a crashing
introduction in the solo piano, giving way
to a dramatic melody in the orchestra
expanded on extravagantly by the piano.
The second movement carves out a
moment of peace in the overall drama,
before the final movement brings in a
dance from Grieg’s homeland to close the
work: the driving rhythms of the
Norwegian halling dance, an
extraordinary athletic style traditionally
involving headsprings, spins, and the
dramatic kicking-down of a hat held up
on a high stick.

The concerto was an immediate hit and
has remained so-- it has the distinction of
being the first piano concerto ever
recorded, in a highly abridged version in
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1909. Grieg, however, had recently
married; so his strongest memory of the
premiere was the verdict, not of any of the
musical luminaries in attendance, but of
his new father-in-law: “I liked the Tuttis
best.”

ludwig van Beethoven Symphony no.9
in d minor, op.125

It is thanks to Beethoven that any
composer who has written eight
symphonies, and is in a position to
consider embarking upon a ninth, finds
themselves staring down a giant.

By 1818, the unique hallmarks of
Beethoven’s late life were present. He
had started using ear-trumpets designed
by Maelzel, whose metronome he also
endorsed. He had stopped making
appearances as a soloist, as he was
unable to hear well enough even to tell
when his piano was out of tune. When the
ear-trumpet was insufficient, he relied on
conversation books to communicate,
which survive as records of his daily life
and opinions on music. He was also
frequently angry and unkempt; Goethe,
whom Beethoven idolized, received a
letter from his friend Carl Zelter around
this time informing him that general
opinion in Vienna was that Beethoven was
a lunatic. Beethoven was well aware of
his reputation. “Do not be misled by the
Viennese, who think me crazy,” he wrote
to Wilhelm Christian Muller. “If a sincere,
independent opinion escapes me, as it
often does, they think me mad.”

If his deafness cast him out from both
normal social and musical society, it was
also the emancipation that allowed him to
view human society from the outside and
express a more perfect version of it. The

Ninth symphony is a refusal to allow the
political, personal, and humanistic
disappointments of Beethoven’s lifetime
to dampen the vision of an Enlightenment
ideal of society, and it was one that was a
lifetime in the making. Beethoven was
introduced to the work of Friedrich
Schiller in his early twenties, and set his
poem known today as Ode to Joy as one
of a set of songs in the early 1800s. The
earlier Ode to Joy has disappeared--
unsurprising since Schiller’s play The
Robbers was banned by the censor in
Vienna for being “immoral and
dangerous.” The young Beethoven
needed to temper his ideology for the
sake of society. The old Beethoven did
not.

Beethoven started thinking seriously
about the symphony in 1818. He was still
in an early stage when he received a
commission for a symphony from the
Philharmonic Society of London in 1822,
for which he spent the next two years
completing. When it was premiered in
1824, it was obvious that there had never
been anything like it: the orchestra was so
large that it required the combined forces
of two of Vienna’s professional
ensembles, plus a collection of capable
local amateurs.

The first movement of the Ninth is the
longest of any of Beethoven’s opening
movements. Its second movement is a
scherzo containing a five-voice fugue, and
its third a startlingly tender Adagio. The
final movement is nearly a symphony in
itself. It begins with a slow introduction
which makes reference to all of the
previous movements. It then launches
into a military march that emulates a
Turkish Janissary band-- to the Viennese 
ear, a commentary on the feud between
the Habsburg and the Ottomans. 

PROgRaM nOteS 
BEETHOVEN NINE cOntinued
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Schiller’s text, a celebration of the
brotherhood of man and the love of God,
joins the first two sections with a slow
“movement” and a final fugue.

Beethoven was deaf enough that
conducting the complicated Ninth was out
of the question-- but so was his not
conducting. So, the orchestra did what
they always do when the conductor can’t
be trusted: they pretended to watch the
conductor while actually following
someone else. In this case the true leader
was Michael Umlauf, the choir director. 

By the end, Beethoven was several bars
off from Umlauf and the orchestra, and

continued conducting past the final bar;
Carolina Unger, who sang the contralto
part, took him by the arm and turned him
around to face the audience and receive
five ovations and a sea of waving
handkerchiefs so that he could see,
instead of hearing, the impact of his
music on the world. With the “curse of the
ninth” hanging over the musical world--
in addition to Beethoven, Schubert,
Bruckner, Dvořák, and Mahler all died in
the process of writing their tenth
symphonies-- Beethoven’s is the Ninth
Symphony that every composer’s Ninth
has been measured against ever since.
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PF
AN EVENING OF 
PINK FLOYD – THE WALL 
AND DARK SIDE 
OF THE MOON
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Martin MacDonald, conductor
Jeans n' Classics, band 

Sunday, June 12, 2022
Conexus Arts Centre
7:30 pm
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Martin
MacDonald is one
of Canada's most
dynamic and
outstanding
young conductors
and has been
awarded both the
Heinz Unger
Award and the

Jean-Marie Beaudet Award for
orchestral conducting. In January
2022, Martin was named Music
Director of the Cathedral Bluffs
Symphony Orchestra based in East
Toronto, Ontario. Martin has guest
conducted extensively across Canada
having worked with the orchestras of
Toronto, National Arts Centre,
Vancouver, Victoria, Kamloops,
Edmonton, Calgary, Winnipeg,
Hamilton, Kingston, Kitchener-
Waterloo, London, Niagara, Sudbury,
Thunder Bay, Windsor, Quebec, New
Brunswick, and Newfoundland. 

Cape Breton born, Martin is the
youngest of twelve children and has a
diverse musical background with a
strong Celtic music tradition including
extensive touring and performing with
members of his family throughout
Europe and North America. Martin
resides in Toronto, Ontario with his
wife, Kristen and their daughter,
Frances.

Jeans ’n Classics is a group of
musicians who understand orchestra
culture and are committed to help in
the building of younger, loyal
audiences for symphony orchestras
across North America.

Jeans ’n Classics appeals to an age
group from, but not limited to, 25 to 65.

While most definitely not a tribute act,
Jeans 'n Classics faithfully interprets
the music of legendary rock and pop
albums and artists, with their own
special and signature flair.

Symphonies far and wide have
heralded the quality of our orchestral
scores. Our reputation precedes us for
providing lush, fully realized
arrangements of rock and pop classics
for rock band and symphony, and top
notch, easy-to-work-with performers
who truly know how to deliver a great
rehearsal and live show experience
with professionalism, humor, and
finesse.

Jeans ’n Classics works with over 100
orchestras in venues throughout North
America, and has created almost 1,000
original rock and pop orchestrations
which are presented across 45 unique
and exciting productions.

Performers & Band
Jean Meilleur, Lead vocals
Katalin Kiss, Backing and feature 
  vocals
Lis Soderberg, Backing and feature 
  vocals
Aaron, Macdonald, Saxophone
Jeff Christmas, Drums
Don Paulton, Keyboards
Mitch Tyler, Bass
Dave Dunlop, Guitar

MaRtin MacdOnald
cOnductOR

JeanS 
’n claSSicS
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dOnate SecuRitieS &
Mutual fundS

A tax-efficient way to support
your orchestra, especially if you
have investments which have
grown a charity, neither you
nor the charity pay capital
gains tax. Charitable tax
receipt will be for the
transferred. Donate online
through CanadaHelps, or with
the SSCF through your broker.
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SGI is proud to support the

RSO 2021/22 season.

Part of your community.
www.sgi.sk.ca
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UNWIND WITH
SOME WAGNER
Sign up for Naxos with your 
library card and enjoy 
thousands of classical 
music albums. For free.

reginalibrary.ca/naxos

1445 McIntyre Street • (306) 569-8501 • regina@long-mcquade.com

W H E R E  T H E  M U S I C  B E G I N S

S A L E S  •  R E P A I R S  •  R E N T A L S  •  F I N A N C I N G  •  L E S S O N S
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tHank yOu 
tO OuR fundeRS & SPOnSORS

gRanting agencieS

PROgRaM SPOnSORS

fOundatiOnS

venue PaRtneRS

SeRvice PaRtneRS

dr Roberta Mckay & elmer Brenner

ann & Roger Phillips foundation
doug & gloria archer foundation
drs. lewis & elizabeth Brandt trust fund
g. Murray & edna forbes foundation

the Hertha Pfeifer foundation
lorne & evelyn Johnson foundation
Bill & Helen davidson foundation

conexus arts centre
government House
Holy Rosary cathedral
knox-Metropolitan united church

learn more about our venues at
reginasymphony.com/venues

Media PaRtneRS
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tHank yOu dOnORS
MuSic diRectOR
ciRcle  $10,000+
Bryan & Joanne Hillis
Bruce & Judy McCuskee
Rod McDonald &
Maureen Hawley
Ms. Maria Trebuss
Anonymous

ORcHeStRa ciRcle
$5,000+
Mr. Bruce Brander
John Davies - in Memory
    of Jack Partridge
Kewa Developments
Lyn Goldman
In Memory of Margaret &
    Erwin Ziolkowski

PatROn ciRcle
$1,200+
D. E. Andreas - In 
    Memory of Victor 
    Andreas
Mr. Ronald Angeles
Jarol Boan in 
    remembrance of Jack 
    Boan
Donna Breton & Tim 
    Kramer
Jan Campbell
Michelle Carr & Mo 
    Bundon
Dr. & Mrs. W.W. Clarke
Glen & Sheila Dowling
Dudley/Neal Families
Joan Eremko
Al Fitzpatrick
George & Lina Garbe
Gordon Gerrard
Stewart Graham & Gilda
Treleaven-Graham
Lloyd & Arden Hanna

Frank Hart & Diana 
    Milenkovic
Russell & Sheila Hart
David & Marilyn Hedlund
Scott & Jean Henders
Investment Planning 
    Counsel Inc
Georgina Jackson
Janet & Bill Johnson
Dr. Neil Kapoor
Mr. Grant C. Karst
Greg Kraushaar
Larry & Elva Kyle
Ken & Sue Linnen
Mr. & Mrs. Kerry & Todd 
    Lumbard
Kerry MacDonald & 
    Margaret Hnidy
Kris Magnus & David 
    Bishop
Mrs. Samira B. McCarthy
Mr. Don J Meek
Mitchell Developments 
    Ltd
The Honorable Graeme 
    Mitchell
Colleen Murphy
John & Linda Nilson
Ms. Angela M Pelly
Ken & Marybelle Powers
Gerhard & Doreen 
    Pretzlaw
Reid & Annabel 
    Robinson
F.H. George Smallshaw
Jocelyn Souliere & Norm
    Beug
Herbert & Alison Stoeck
Gregory & Dianne 
    Swanson
Jim & Cheryl Toth
Elsie Toupich
William J. Vancise QC & 
    Dr. Sybile Tremblay

Brett Waytuck & Wes D. 
    Pearce
Ian & Nora Yeates
Anonymous Donors (4)

SyMPHOny  $600+
Kay Antrobus
Derwin & Chris Arnstead
Raymond & Michele 
    Arscott
Stan & Donna Barber
Rosco Bell & Anne 
    McLellan
Gladys Boehler
Jeffrey Bugera
Dianne & Brian Burrows
Dr. Lynn Cavanagh
Jane Chapco & Max 
    Bilson
Rev. Amanda Rose 
    Currie
Andrea Davison
David Dick
Glen Downton
Dr. Doug & Joanne Durst
Don & Cyndy Findlay
Elayne Bennett Fox
Kathy and Garry Gable
Sarah Gajadhar
Lana Gray
Dr. Danielle Gray
Jeremy & Yolanda 
    Hansen
Anne Hill
Ron & Margaret 
    Hopkinson
Dr. Garth Huber
Maureen Jickling
Patty Kelly
Pat Mackay
Mrs. Jill McDougall
Dr. Roberta McKay & 
    Elmer Brenner



27

tHank yOu dOnORS
Merchant Law Group 
    LLP
Charlotte Miller
Bill & Kay Morton
Marion Newman
Gary Norris
Terri & Bill Oehler
Ann Phillips
Colleen Robinson
Heather Salloum
Glenn Schwartz
Gary & Bunny 
    Semenchuck
Jennifer Tenford
Brenda Thomson
Maureen Voss
Mr. Gerard Wappel
Lisa Watson
Kathy & Bob Watt
Elaine Yeomans
Anonymous Donors (3)

OveRtuRe - $100+
Mr. Louis Abello
In memory of Kay 
    Achtzener
Verna Anderson
Mary Ann Andree
Mr. & Mrs. Angus & 
    Devona Juckes
J. Anton
Gesa Arscott
Assistant Principal Horn
Ken & Isabel Azzopardi
Velda Back
Isabel Bailey
Ms. Sharon Baldwin
Margaret L. Ball
Mary Beth Barbour
John Beckwith
In Memory of Lorraine 
    Bethell
Marlene Betker

Ms. Wendy Bileski
Mr. Doug Billett
Robert Billington
Bill Bolstad
Lois Borden
Irene Boss
Leona Bouey
Marianne Boychuk
Jennifer Brewin
Dave & Mary Jane 
    Brewster
In Memory of Sr. 
    Gabrielle Brousseau
In Memory of Donna 
    Brown
Leona Burkhart
Debra Burnett
Jim Campbell
Garnet & Christina 
    Caplette
Lynn Channing
Juliet Charko
Patrick Cherneski
Shannon Chernick
Doreen Chicilo
Jennifer Cohen
S.A. Cowley
Valerie Crowther
Sara Cryderman
Dr. & Mr. Danielle Cutts
Rodney Dickinson
Gayle & Dennis Dodds
Isabel Dolman
Andrew Donovan
Mrs. Kristine Douaud
Terrie Dumelie &
Richard Marcotte
Mrs. Donna Lynn Dynna
Ms. Ethelwyn Dzuba
John Edgar
Mrs. Noreen C. 
    Edmondson

Charles & Sharon 
    Eisbrenner
Maureen Eley
Mrs. Kim E. Engel
Marj Farmer
Mr. Michael Farrer
Barbara Flaten-Orr
Dianne Fraser
Larry & Gail Fry
Alyce Garratt
Mr. Kjeld Gattinger
Ella Gerrand
Marianne Gerrard
Elizabeth Glendinning
Brittany Gogel
Dr. Adriana Gourgaris
Ms. Julie Graham
In Memory Of: Gramps
Donna Grant & Phil 
    Achtzehner
Perry Gray
Starla Grebinski
Joanne Green
Dona Gritzfeld
Corinne Groff
Stacy Grunert
Paul Grzesina
Jan Gullickson
Linda Gunningham
Karen D.J. Hack
Marlene Hall
Margaret A. Hammond
Thomas V. Hannan
J. A. Hanson
Mr. Chris Harbron
Carla Harris
Judy Harris
Wendy Hase
Loretta Hawkes
Margaret Hegion
Ruth Heinrichs
Shannon Hengen
Helen Herasymuik
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tHank yOu dOnORS
Larry & Patricia 
    Hesterman
Janet Fielden Hilderman
Ms. Elaine Hilsden
Marlene Hinz
Louise Hoffert
Neal & Margaret Holt
Ulla Hovdestad
Lorrie Howe
Shauna Hudson
Christine Hughes
Kathleen Irwin
Marjorie Jackson
Anne & Warren James
Marie James
Doug Johnson
Mick Jones
Ms. Enid Anne Jones
Allan & Anne Karasin
Cynthia Keil
Stephen & Francoise 
    Kenny
Stephen King & Cara 
    Bradley
Dennis Charles King
Bill & Margaret Klassen
Jocelyn Klein
Brad & Darlene Klinger
David & Treena Kohler
In Memory of Brenda 
    Kostiuk
Ms. Nancy Kot
Charlene Kramer
Bernadette Kutarna
Pamela LaBelle
Karen Langford
Dr. Andrea Lavoie
Margaret Lawrick
Ruth Lea
Brad & Tricia Leidal
Kama Leier
Enid Lemke
Madeleine Lepage

Thomas & Doreen Light
Jinqui Li
Dr. Barry Lotz
In memory of Ken 
    Mac Kay
E. Magee
David Mahood
Joanna Majkut
Mr. & Mrs. Allison Mang
Catherine Marsh
Heather & Steve 
    Mazurak
Nancy McBean
Bev McBeth
Michelle McCartney
Michelle McConkey
Evelyn McConnell
Murray & Marian 
    McCormick
Megan McCormick
Christie McCulloch
James & Elizabeth 
    McHattie
David L. McIntyre
Ms. Julie McKenna
Michelle & Ian McKillop
Rod & Corrie McLeod
Jean McLuhan
Louise McMaster
Janet McMurtry
Monica Milas
Eunice & Bill Misskey
Kyle & Crystal Mitchell
Doug Moen
Kristen Myers
Orest & Lucille Nawrocki
Bob Nicholls
Andre Nogue & Terry 
    Gabriel
Claude & Lucette 
    Noiseux
Mary Okumura
Ms. Audrey Olson

Art & Mary Opseth
Barb Pacholik-Hamel
Dr. Raj Patel
Linda & Alec Paul
Thomas Pavlovsky
Lorna Pederson
Mr. Lynden Penner
Sharon Penner
Wenda Persson
Helen Polos
Dr. Angela Poole
Penelope Popp
Ms. Betty Ann Pottruff
Mrs. Mary Jane Potvin
Carmelle Pretzlaw
John Prietchuk
Graham Purse
Bev Pyne
Barb Quinney
Zoraida Quinones
Margaret Raine
David & Beti L. Randall
Julie Ranti
Regina Chinese 
    Canadian Association
Catherine Reich
Annette Revet
Dorothy I Rhead
Nat Ross
Janice Routley
Grant Royan
Mrs. Maureen Sarah 
    Runyon
Jerry Sali
Ms. Jackie Schmidt
Lorne Schnell
Gordon & Carol 
    Schroeder
Michelle Serafin
Jeanne Shami
Toshi Shinmura
Diane Smith
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tHank yOu dOnORS
Dr. Todd and Arlene 
    Sojonky
Carolyn Speirs
Janet & David Stadel
Dawn Stanger
Mary Rose Stang
Diane Stephenson
Patricia Stevenson
Linda-Marie Straza
Sandra Stretten
Elizabeth Stuart
Pat Styles & Ed Luther
Louise Sutherland
Susan M Sutherland
Ms. Josephine Szumlak
Luba & Adrien Tatarinoff
Beryl Tell
Phil Tempel
Irene & Rick Temple
Jun Teng
Ms. Joan Therens
Catharine Elaine 
    Thompson
Mr. Wayne Alexander 
    Thrasher
Kristy Tillman
Mr. Kevin B. Toth
Louis Trichard
Sarah Elizabeth 
    Truszkowski
Dr. & Mrs. Johan Van Zyl
In Memory Of: Catherine 
    Verrall

Catherine Vu
Tanya Walker
Diane & James Wallace
Ian & Judy Wallace
Brenda Wallace
Sebastian & Liby 
    Walrond
Mr. Charles-Henri 
    Warren
Marilyn Webb
Harold Weger
Greg Wehrle
Floralyn Wessel
Bill & Joan Whelan
Jeff & Bobbi White
Lynn White
Richard White
John & Tessa Whyte
Mark Wihak
Mr. & Mrs. Stewart 
    Wilkinson
Doreen Willerth
Gerard & Erna 
    Woynarski
Peter & Carole-Ann 
    Wyant
Celeste York
Audra Young 
Judy Zawacki
Rhonda Zwack
Anonymous (23)

Our list recognizes donations made between January 1, 2021 – April 7, 2022
While we take the utmost care ensuring our list is accurate, we recognize that errors may occur. 
We appreciate your understanding and encourage you to bring any errors to our attention.

The Regina Symphony is a registered charity sharing orchestral music experiences in Regina and beyond.
Donations from our community are an important piece of our financial stability.  All gifts have a
significant impact on our ability to continue to hire professional musicians, to offer incredible live music
experiences, and provide high-quality education opportunities. Thank you for your support!
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Donors are an important part of the financial stability of our orchestra. All gifts
have a positive impact on our ability to continue to hire professional musicians, to
offer incredible live music experiences, and provide high-quality education
opportunities.

Giving monthly or in a one-time amount is meaningful to our entire organization
and it also comes with benefits for you!

HOw tO dOnate:
Online: reginasymphony.com/donate

in PeRSOn OR By Mail:
Regina Symphony Orchestra
9:00 am to 4:30 pm Monday to Friday
2424 College Avenue
Regina, SK S4P 1C8

By PHOne:
RSO Box Office
9:00 am to 4:30 pm Monday to Friday
(306) 586-9555

Follow the RSO @reginasymphony

www.reginasymphony.com

JOin OuR cOMMunity
Of SuPPORt
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